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i n d o n e s i a ’ s  c r e a t i v e  s o u l s

Other highlights of this concert include the seductive Danzón No.2 by 
Mexican composer Arturo Marquez, as well as the world premiere of 
the winning work of the Indonesian Young Composer Competition. 
The program also includes works by Tchaikovsky, Stravinsky, and 
Bach. Bandung is famous for its food and factory outlets. Come for 
the music, stay for the food! And possibly some shopping.

Date/Time: 23 September 2017, 7 PM (try to arrive by 6 PM)
Venue:  Teater Tertutup Dago Tea House 

Jl. Bukit Dago Selatan 53A, Kota Bandung, Jawa Barat
Tickets:  www.yellowdoor.id
More info:  087717558749

Marc Brew seems to embody the definition of 
‘differently abled’. The things his hands can make his 
paralyzed legs and wheelchair do make me wonder 
if any non-diffabled dancers ever watch him and 
wish they could do what he does. He practically 

makes paralysis and a wheelchair look like a viable artistic gimmick 
and prop respectively which only the most gifted dancers can 
master. Watching him perform, one’s empathy turns to awe so fast it 
risks turning into envy. Then there’s the bonus of remembering that 
as the choreographer, the beautiful movements of his ‘able-bodied’ 
partners are, like his own, all a product of his mind. 

This month, Ballet.id presents “The 2nd Indonesian Ballet Gala: 
An Inclusive Event” which brings together outstanding diffable 
and non-diffable dancers from across the globe. These include Marc 
Brew, Magali Saby, Queensland Ballet, CANdoDANCE, Universal 
Ballet, EKI Dance Company. In addition to Marc Brew, also particularly 
noteworthy is Magali Saby’s piece La Fille de l’Air, choreographed 
to be premiered in Indonesia, which she will perform with five 
professional Indonesian dancers.

Date/Times:  23 September 2017, 1 PM & 7 PM
Venue:  Teater Jakarta, Taman Ismail Marzuki, 
 Cikini Jakarta Pusat, DKI Jakarta
Contact:  081293898912 – Reynold

La Pavana

Perhaps the most interesting is one which suggests 
that it was introduced into the Spanish courts by the 
conquistador Hernán Cortés, who had learned it in 
America. The problem with this theory is that, Cortés left 
Spain in 1504 and made his first return in 1528, during 

which time we find two types of Pavana, “Pavana ala Venetiana” and 
“Pavana ala Ferrarese” occurring five and four times respectively in 
the Italian lutenist Joan Ambrosio Dalza’s book Intabulatura de lauto 
libro quarto, published by Ottaviano Petrucci in Venice, 1508. 

In the case of Ravel’s Pavane pour une infante défunte, however, the 
evocation seems to be clearly towards Spain, where the Pavane was 
performed in church as a stylish gesture of farewell to the dead. Ravel 
chose the title because he liked the sound of the words and Jakarta’s 
music lovers will choose to spend the long weekend in Bandung 
because this piece is among the highlights of a highly recommended 
concert titled “Dance!” by the Bandung Philharmonic Orchestra 
under the baton of Robert Nordling. 

Robert serves as the Music Director of the Bandung Philharmonic 
(Indonesia), the Baroque on Beaver Island Music Festival (Northern 
Michigan) and the Lake Forest Civic Orchestra (Chicago). He has 
appeared with the Grand Rapids Symphony, the orquesta juvenil 
de Mar del Plata (Argentina), the Great Lakes Chamber Orchestra, 
the Los Angeles Philharmonic Institute Orchestra, the Cedardell 
Opera Festival Orchestra, the Wheaton Symphony Orchestra, and 
chamber orchestras in Chicago, San Francisco and England. He was 
also the founder and music director of the Bay Chamber Symphony 
Orchestra (San Francisco). He won a Telly Award in May of 2008 for 
his recording of Mahler Symphony No. 1 the ‘Titan’, and his recording 
of Beethoven’s Symphony No. 5 has recently been released on DVD. 
Read my interview with him to learn more.

There are many theories regarding the origin of the slow processional dance of 16th- and 17th-
century Europe, the Pavane. Typically, the debate sways between Spanish (pavón) or Italian 
(derived from a town or dialect in Padova) roots.

B y  J o h n  P a u l   •   P h o t o s  c o u r t e s y  o f  E L L I O T  M A N D E L  &  T I A G O  O L I V E I R A
 

Interview with 
Robert Nordling
Many, if not most music directors of Indonesian orchestras 
seem to begin by considering the public’s existing 
preferences in determining the orchestra’s musical 
direction. Instead, based on an observation of past and 
future concert programs, you seem to have begun with an 
ideal and expect the rest to follow. Why? How would you 
define the music direction of the Bandung Philharmonic?
A perceptive question! Bravo. Orchestras – and the conductors - must 
hold several issues in tension when selecting the repertoire of the 
concert programs. 1. We must address the ‘contextual’ issue – What 
is relevant to this particular audience? What will they enjoy and 
support? 2. The ‘calling’ of every orchestra – What ‘truth-telling’ place 
does music (and art) have in this place and in the world? How can 
music be both pleasant to listen to and an important and respected 
voice that speaks truth to culture – even sometimes a hard truth? 3. 
What should we play that will help this particular orchestra flourish 
and thrive and grow? And 4. How can we celebrate the musical legacy 
and history of the symphony orchestra? What great works of art have 
composers written that need to be maintained and celebrated across 
cultural lines? A tough set of questions, to be sure – but all of which 
we consider when choosing music for the Bandung Phil.
 
Starting something new may not be easy, but sustaining it 
can be even more challenging. How do you hope to sustain 
public interest in the orchestra beyond its novelty phase?
Starting something new is FAR from easy - just ask our Executive 
Director, Airin Efferin! But you raise an important issue we have been 
trying to address while getting the ensemble established. We work 
hard internally to constantly improve the orchestra– but we also 
work hard externally by introducing many of our audience to this 
body of artwork for the very first time. Hearing a live performance of 
Beethoven’s Symphony No. 3 ‘Eroica’ is not something that many of 
our audience had experienced prior to April 2016. It was an honor to 
introduce that work  - and many that have followed - to these friends. 
My sincere hope is to find that balance of getting people excited 
about classical symphonic music – while also celebrating the great 

musical traditions of Indonesia. We try to strike a good balance – 
while keeping our mission clear.

The Indonesian diaspora of musicians is perhaps one of 
the country’s most untapped resources in music. As music 
director, have you any plans to include this talent pool in 
your roster of guest soloists?
Most certainly. In addition to having the orchestra made up of some 
95% Indonesian players, we have several Indonesian soloists – living 
both at home and abroad - on the list for upcoming concerts. Another 
way we are consciously including the Indonesian musical voice is 
through commissioning new works. I am very proud to say that at 
every concert of the Bandung Phil we play a World Premiere of a new 
work by an Indonesian composer; at every concert! Singgih Sanjaya, 
Budi Ngurah, Marisa Hartanto, Fauzie Wiriadisastra, Arya Kitti are just 
some of the Indonesian composers who have written works for the 
Bandung Phil. We also just held our first Composer Competition for 
young Indonesian composers and will perform a new work called 
Suvenir Dari Minangkabau at our next concert in September.
 
Lastly, the Bandung Philharmonic has so far been a breath 
of fresh air in almost every aspect I can think of. Therefore, 
please allow me to hope that this new orchestra will not 
continue the tradition among other Indonesian orchestras 
of ignoring the guitar concerto repertoire.
Ha ha! Certainly not, John Paul! And terima kasih for the challenge! 
Vivaldi, Rodrigo, Villa Lobos, Piazzola… here we come! So much 
great music to play… and so little time. Seriously, it is wonderful that 
people have their favorite music or composer or ensemble. We had 
some patrons very much interested recently in Strauss Waltzes – so 
we are playing ‘The Beautiful Blue Danube’ in September as part of 
an all dance music concert. There is great interest in Opera, so we 
are playing an Opera favorites concert next season. All this while 
trying to hold to those things I mentioned earlier – context, calling, 
excellence and history. I think the Bandung Phil – and our wonderful 
audience – is up to the challenge.


